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Introduction

This book is an attempt to address the techniques of piano playing as applied to the playing of jazz.  
It is also an attempt to address theoretical knowledge, and the application of coherent thinking when 
improvising jazz music.  Many aspects of preparation are outlined, including scales, chords, chord 
symbols, chord/scale relationships, voicings, voice-leading, and the creation of melody. 

This volume outlines the materials, theory, basics of melody, and voicing styles which should generate 
a foundation upon which to build upon any jazz piano/keyboard approach.  The material is progressive 
and is based on the acquisition of the simpler materials to the point where they can be subconsciously 
recalled.  The important area of jazz rhythm is outlined in the rhythm preface regarding the playing of 
a swing feel that “swings” through note-for-note dynamics.  The connections between rhythmic feels 
are also outlined.

There is no conscious attempt to link the language of jazz to classical thinking and terminology, but 
there are some connections that are referred to when they can be utilized in the language of jazz.  
The student approaching this book should have some background in playing the piano.  A working 
knowledge of scales and some classical theory will also be of benefit. 

The whole idea of jazz is to play by ear, a skill that should be practised by learning tunes by ear and 
working them out both harmonically and melodically in keys.  The practice of Solfege is helpful in 
the understanding of the tonal nature of melody.  Hearing/playing, hearing/writing (transcribing), 
and reading/hearing/playing are skills that should be acquired.  Pre-hearing and then playing ideas as 
they are heard is a skill to be practised.  Many beginning jazz players play whatever they can rather 
than working towards a workable musical idea.  This book stresses musical thinking habits from the 
beginning — players are encouraged to work with simple ideas and with repetition, learn how to 
develop these ideas and build compositionally from there.  

I hope this text will help with the organization of material and provide the thoroughness needed to 
build a comprehensive, engaging, and professional approach to the glorious task at hand.  A patient, 
consistent, balanced approach is the most obvious requirement for success.

Charles Austin 
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